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ABSTRAK 

Perancangan Busana Busana Avant Garde  Untuk Pria dan Wanita 

Dengan Inspirasi Tari Topeng Kelana 
 

Oleh 
Utin Nur Alia 
NRP 1661028  

 
 
Seni Tari Topeng Kelana berasal dari Cirebon, Jawa Barat merupakan salah satu tari yang 
termasuk dalam rumpun tari Topeng Cirebon. Kata topeng berasal dari kata kedok yang 
berarti menutupi wajah. Kata kedok dikenal mereka yang tinggal di pesisir pantai utara Jawa 
Barat termasuk Cirebon. Tari Topeng Kelana belatar cerita panji yang menggambarkan 
pencarian karena Kelana artinya kembaran dan mencari. Tari Topeng Kelana menceritakan 
kisah Kelana Bandopati yang ingin menikahi Candrakirana karena dijanjikan untuk 
menguasai kerajaan Urawan, namun Candrakirana mencintai Jaka Bluwok, Kelana pun 
mengetahui dan marah. Dari  karakter yang ada pada Tari Topeng Kelana  tersebut sebagai 
filosofi fase kehidupan manusia yang yang mampu mengendalikan nafsu dan amarah. 
Tarian ini menjadi inspirasi perancangan koleksi busana avant garde berjudul TAWWENG. 
Melalui koleksi TAWWENG ditampilkan nuansa etnik dan semi formal namun tetap modern 
dari segi bentuk atau potongan busana. Konsep yang diterapkan pada desain mengadaptasi 
dari gerakan yang dinamis terdapat dari Tari Topeng Kelana dan motif Mega Mendung 
menggambarkan kostum dari Tari Topeng Kelana, motif tersebut diaplikasikan pada busana 
melalui teknik sablon polyflex dan flocking, teknik bordir menggambarkan siluet dari Topeng 
Kelana, teknik opnaisel menggambar sisi tegas dari cerita Tari Topeng Kelana dan 
menggunakan tambahan fringe digunakan untuk menunjukkan gerakan yang dinamis 
tujuannya adalah memperkuat tampilan dan berkesan energik dan semangat dari Tari Topeng 
Kelana. 
 
Koleksi avant garde ditujukan bagi pria dan wanita dengan rentang umur 25-35 tahun, 
memiliki profesi sebagai entertainer seperti seniman, desainer dan publik figur dengan 
karakter yang berani, menyukai tantangan dan suka mencoba hal baru, menyukai hal terkait 
budaya/etnik, serta berdomisili di kota-kota besar Indonesia seperti Jakarta, Bandung, dan  
Surabaya. 
 
Kata kunci: Budaya, Cirebon, Tarian, Topeng Kelana  
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ABSTRACT 

TAWWENG – Design Of Avant Garde Fashion That Ready For Men 
And Women Which Have Inspired by Kelana Mask Dance" 

 

Submitted by 
Utin Nur Alia 
NRP 1661028  

 

 

The art of Kelana Mask Dance comes from Cirebon, West Java which is the one of the 
dances that are included in the Cirebon Mask Dance group. The word "mask" comes from 
the word "kedok" which means covering the face. The word "kedok" is known by them who 
live in the northern coastal area of West Java includes Cirebon. The Kelana Mask Dance 
was based on Panji's stories that represent about searching because Kelana means wander 
and search. The Kelana Mask Dance is tell about Kelana Bandopati story who wants to 
marry Candrakirana because he was promised by her to be able to dominate Urawan 
Kingdom, but Candrakirana loves Jaka Bluwok, Kelana was knew about it and angry. From 
the characters, the Kelana Mask Dance is as a philosophy of human life phase which able to 
control lust and anger. 

This dancing became an inspiration for the design of avant garde fashion collection titled 
TAWWENG. Through the TAWWENG collection, not only the ethnic and semi-formal 
nuances are displayed, but also still modern in terms of shape or its fashion cut. The concept 
which applied to the design is adapting from the dynamic movements of the Kelana Mask 
Dance and Mega Mendung motif design as the characteristic of Cirebon city.The motif was 
applied through polyflex screen printing and flocking techniques. The embriodery technique 
is used to make silhouette of the Kelana Mask, and the opnaisel technique is used to draw 
the firm side of Kelana Mask Dance story with the addition of fringe which is used to show 
the dynamic movements of Kelana Mask Dance. The main purpose of the fringe addition is 
to strenghthen the look that illustrate the energetic and enthusiastic immpresion of the 
Kelana Mask Dance on its design. 

The avant garde collection is intended for men and women whom aged between 25 until 35 
years old, who has profession as an entertainers such as artist, designers and public figures 
with courageous characters, like challenges, and like to try new things which is related to 
the culture or ethnicity, and has domicile in most of big cities such as, Jakarta, Bandung, 
and Surabaya. 
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