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in che form of flora and fauna, various forms of animals,
- other form, except the figurative form of human beings is

ol d batik patterns.

plants, geometric shapes and varioys
very rarely found hardly visualized in

he Rise of the Batik Kompeni Pa
1c-ommunity i Cen':ury ttern and the Role of the Batik

1. batik pacterns that gave rise to human figures are found in i :
l[hﬁng mol:ifs that were first discovered in Cirebon. So it is ::r;;::: lt(i.;n':":;:‘g:;;:n :i stor);
baik patcerns tells the style and figurative style beginning in the coastal area of CirebonPCir::s:
‘Barik Parterns with figurative objects and styles are most likely due to the influence m;:bdernis;
of Western to Javanese barik artists. It is estimated that it began to emerge around the beginnin
of the XIX century in the Dutch colonial era. At that time the Dutch began to take a culturfl
Spproach, dhis was Decayse the power of the VOC was taken by the Dutch royal government.
Another important thing is the occurrence of expropriation of parts of Indonesia including Java by
the British in 1811-1815. The British carried out a cultural strategy on the indigenous population
‘which had quite a positive impact on diplomatic relations between the Javanese kings and the
British Empire. (Harmen 2007)

‘When the Javanese region was returned to the Netherlands the opportunity caused a change in the
‘Dutch approach to the indigenous people. It is likely at this time that European art culture began
to be known in Java. Javanese traditional artists, being open to Western art, they seem to have their
own initiative to study Western drawing techniques, such as perspective techniques and Western
naturalist and realist styles. The illustrated pictures show a mixture of traditional Javanese styles

‘and modern Western styles. The process of developing picture art can be seen from its application

in raditional illustrations which are published in Old Javanese manuscripts, then applied to batik
~cloth which began in the late colonial period. At that time the Dutch and Dutch artists batik
lover who lived on the island of Java ordered batik makers in the Circbon area to make batik
patterns with figurative illustrations applied to batik, later to be known as Barik Kompeni patterns.
new style was by Dutch businessmen during the era of colonialism around the 1800s. The
influence of Western modernization eventually helped enrich the style of Indonesian Batik, with
he emergence of a new style of storytelling batik called Batik Kompeni, a collaboration of Dutch
entrepreneuss. (Damayanti: 2019)
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Piecure 1. Batlk Kompeni Patcerns {(Data Repro: Nuning Y. Damayan;. 20164

Picture 2, Batik Kompeni patterns telling story about daily life (Data Repro: Nuning Y. Damayan, 209,

3 The Netherlands’s Role in Developing Kompeni Batik and
Building Batik Industry Centers in Java

The Dutch came to Java with the VOC (Vereenigde Oost Indische Compagnie) flag in the
early 17th century to trade. Success in the field of commerce made some of them choose w lie
permanently in-an area known as the Dutch East Indies with a tropical climate. They wear Chinn
from India for everyday clothes.

Plcture 3. Dutch peoplecloth with Chinrz (India) and Sarung Batik (Indonesia) dan Seller fintander

. {Source: Foto repro Batik Enzyclopedia) e
m f‘mdt)'d:atoogt};:rc Was a decline in Chintz clothing imports from lﬂd}*lz?:ﬁof
Vlrious B Qﬂ ot W‘FhPm_cms that resemble Chintz or patterns that disp ;cat M@‘
birds and butt;rﬂ?‘?u trees with a variety of ornamental birds, especially crant® Then 1™
influenced by Chinere o 2150 Pictutes of airplanes, building or human P ogoe
Euromens s rhetics with flower patterns tied together, and Euro
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he VOC's rule in 1799 and was taken over by the Dutch government caused more and
When t ‘Ch cople to sertle on Java and an increase in demand for barik in Indonesia because
Rt put nF: from India stopped, this opened up Opportunities for bacik artisans in Javd ta
“xd:(c l:::‘:: batik. Around the middle of the 19th century, several batik-makin
o form of a Kompeni pioneered and man
ecorded in the

B businesses wege
aged by Dutch women entrepreners,
g nerally intellectuals, and there were also Indo-Dutch women,
re
who we

including Catharing
4 van OQosterom, (Panastroman batik) palace and European style, Dyrch women saw this
-Csml‘“a‘,’ d'gra dually became a prominent barik entrepreneur in vatious citjes along the
runicy ;r‘Ba[ik Qosterom in Semarang still wearing European parterns. Between 1840-1940
north coast (l:ecamc an important area of the batik industry, Subsequently a Kompeni owned by
C&:;]ung::d Arab entreprencurs emerged which alsp made Barlk Kompeni.
inese

Originally the bacik
was a home industry in collaboration with orders to batilc artisans. Th
business

¢ increasing demand
batik caused batik entrepreneurs, who were mostly Dutch women, to develop work patrerns of
for bati

home industry into a Kompeni with a large workplace and a systematic work system.
the home

ild a Barik Kompeni, so that period was called the peak period
g cnlrFmefc ;md;m[(c;rgx:sc;oi.b;ucrlthcrmorc badlljc centers were built in Semarang, Pekalongan,
e Pacitan, Surakarta and Yogyakarta. In 1910 the Javanese Kompeni batik
Kngaran, ‘Banyumasvas The c'lcvclopmcnt of the decorative motifs of the Dutch army was first
‘PPC“K'Cd o Bl::ym\::hi(.:h was then called the Batik Kompeni. Old patterns have changed intwo
:;.nadc in Cu:eD “::h nuances, decorative patterns appear in the flowers, storks if\ the middle o}f
o ‘-“ lants '111; color shifts more than two colors by using synthetic colors..Dm;
:glumPs-of aquatic p af:o &uce barik with fauna and fora pacterns. Dccomtirc types lnspl(t"cd l?:
-‘;“ik' ‘::"'g::; ::l:szs theme patterns include “Little Red Riding Hood”, "Hanzel and Grete

uro

and 'pScnow White".
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Picture 6. Batik Kompeni pattern Snow White. (Source: Luluk Khoironi)

Picture 7. Batik Kompeni by ]. Jans, Buketan pattern. {Source: Luluk Khoironi)

World War I1 and Japanese expansion greatly influenced the continuity of Dutch barik production:
Japan caused many Dutch and Indo-Dutch people to be detained and put into camps by e
Japanese army. Therefore, almost all Dutch batik companies, in Java, stopped producing, On e,
other hand Dutch batik presents works enriching the style of Indonesian Batk. Javaness btk
artists who were interested in Kompeni's batik parterns then developed patterns, decorative spis
and objects, applying Indonesian wayang patterns and circus patterns of life. ]




Figure 9, Ranik Komipeni telling story pattern Hamdanse Lima \Wiay
(Source: Nuning Y. Damayan)

ving from Mahabharata Eple

Javanese batik artists developed new Batik pacterns inspired by pictures/illustrations of old Javanese
Manuscript, especially llustrations of the Mahabaracha, The creativity of Batik artises developy
Batk storytelling by uniting the two ambitions of tradidon and modern Western ambiguous
conceptions into new patterns that are unique and harmonious. The process of developing the
batik partern of the Kompeni that was increasingly developed both in style and object by batik
; at that time. This shows that the tradidion of batik art is very dynamic and open to follow the
development and desires of the community. (Damayanti: 2019). Traditional illustration drawings
on the Javanese script were applied to batik cloth by bacik artists by uniting the two traditional
and modern Western styles into a new conception of batik morifs, but instead becoming a unique
and harmonious new style.

Daily life Inspirations applied to the Storytelling Batik Patterns

New patterns adapred to Barik are increasingly being created by Batik artists and craftsmen,
~especially batik relling stories with daily themes, folklore and everyday events. While many people
‘say that traditional art has not changed, it still adheres to the rules and standard rules from time to

ime for generations. In fact, although not as fast as modern art, traditional barik is also' gradually
evolving to follow the changing times according to their respective lands, The batik designs, both
th medhy dasigi\ers and at the request of consumers. However, if the community develops,
ulture also develops according to the rthythm of changing times (Adisasmito: 2007).




Piceare 11 Bk Kompens pastern telling story daily life rom Cirebon (Source: Nuning Y. Damayand)

These changes and developments bring batik art to re-emerge with various colors, shapes ind
parposes. The era of regional autonomy in Indonesia is underway is the era in which the emergence
of the rise of traditional arts in cach region. All autonomous regions have begun to record and
ohserve the posential of the regions to be appointed, managed and developed as regional assesin
the furure Traditional 2t in it batik reappeared 1o welcome the era of the global market. Edunic
basik seappeared with new faces and forms most people call modern and contemporary batik
Toe acceleration of global globalization also results in changes in people’s behavior at all levels
Changss are evident in the need for housing, clothing, food, luxuries and so on. ChangamsoGIL
economsic and political values or norms that affect international trade. Likewise, batik production
hmmdw'dﬂﬂopsnﬂlmmodcm batik designs according totbccwlﬁ'i‘)”’f
s, designens and market demands (Adisasmito: 2017).

2 nt-day Batik Kompeni, Contemporary Discourse

The development of batik in Indonesia in the era of global market competition mics'ﬂ“:::
?m“mmvmmmmmumdmommkmw
Zcopnized the "mwﬁmmﬁonmdbaﬁkmodﬁmdzy.dw:w
dn&nhdm.“wmdmmdwmbthc maker. Creativity 1 e
saczed, funcrional, i increasingly diverse and functional. In the past, bauik produ® ™'y
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and ST ae there is a degradation and shift of old culture toward. - .o+ P+ From chig

o it shows C | ards
_ ’;cw culture and morality ure growing and developing in o day's soql;cw cul(urf ‘f"d moraligy,
the existing cultural traditions. ¥y and shifting 1o fading
t

r co ,
In the current con hich i pert said thar vari

’ sis stage which is caused by th rious aspects
culture are 10 a crisis stag y the confluence of local and foreign culmre}:s.cwl'tichof

o rogether 1o influence one another. In this case, it is cle :

:;c sdmb‘m: ang rcchﬂolctg)' as .wcll s f?rcign culture in Indonesia, (;:/c(::ll z::gtrhc:s;:cct:: :l:OPmcm
O e changes in function, vtsuallz'atnofi of cultural products including the crisis engulf : :ﬁfn
T today that are dcvcloy?lng in the community. The era of globalization xss s
s hatare 0 fast. Concerning futurologists' concerns with the changing tim ";l”k‘d %
e e eraof g|oba_lization. Soedjatmoko stated that futurologists thcmsclfcs atc:h;s at;: i
o jonger able ©0 predict the future because of the complexity of the cheos world toda M Sy
- dicting the future of art that is always exploding, There is a change in human);ﬂt::wcz
ﬁ&;ﬁvior in society from certain circumstances to other conditions, According to Gillin so::nial
hange s & variation of accepted ways of life caused by changes in the geographicalcnvitm.lmcm,

4 '_|”:crial culture, population composition, ideology, or because of diffusion or new discoveries in
society.(Adisasmito,2018) ‘
@mmd people needs continue to envolve along with the changing times and the demands of
community needs. Likewise, the need for art in general. This shows that though, civilization, the
“need to continue to develop to find and find new creativity in accordance with the development
of culture, technology, and art. In the world of batik from this phenomenon a new barik was
:bomwhmh departed from postmodern to contemporary thought. The emergence of batik morifs
with primitive nuances, antique nuances, classical nuances, and modern batik designs. This new
creativity in the field of batik has received special attention from the consumer community and
the extraordinary market both in local and global markets, Globalization which is seen as cultural
- globalization according to (Rohidi 2000) is a phenomenon that is widespread, worldwide, and
becomes a unit of frame of reference or a certain system of ideas which is based on the principles
‘of modern thought that are based on science and technology which are very prestigious based on
positive thinking . It was further said that cultural globalization as a positive stream was understood
25 2 consensus order in terms of science and technology that changed the world with measures
of productivity, natural mastery, and other human mastery, then there had been an oppression of
spiritual values and pluralistic traditions.
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Picture 12. New pattern Contemporary Batik Kompeni, inspired from Javanese Myth, Tide Roro Kidul Series
(Source: Nuning Y. Damayanti)

These changes and developments bring batik art to re-emerge with various colors, shapes and
purposes. The era of regional autonomy in Indonesia is underway is the era in which the emerger
of the rise of traditional arts in each region. All autonomous regions have begun to record and
observe the potential of the regions to be appointed, managed and developed as regional 2
in the future. Traditional art in it barik reappeared to welcome the era of the global market
Ethnic batik reappeared with new faces and forms most people call modern and contemporan
batik. The acceleration of global globalization also results in changes in people’s behavior a2
levels. Changes are evident in the need for housing, clothing, food, luxuries and so on. Changs
in social, economic and political values or norms that affect international trade. Likewise in he
batik production also changes and rapidly develops new or modern barik designs according to the
creativity of artists, designers and marker demands,
CW;C.‘om}uues: w0 evolve in accordance with the changing times, science and technology and
lmmmulhgencg, 1ntbxscentury of openness the influence of outside culturc is so swift, it %
S ‘::‘mﬁﬂymﬂmoe the existence of local culture itself, Globalization if interpred®
¢ spread of culture. raditional throughout the world by breaking through the boundaries ©
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