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PROLOGUE

Worm greeting to us oll.

ln this occasion Maranotha Art ond Design Faculty shall present our fifth visual artwork
ond essays exhibition: UNO FLATU. After six years hiatus, our four programs lecturers

from fashion diplomo, fine art, interior design ond visual communication design bache
lor degree, are enthusiastic to present our works to our students, stakeholders anr
generol public. Even at young oge of 14 yeors, our foculty hos excellent lecturers compo
sition who have rich ocademic and professional experience. As o foculty which has thr
capocity in creative creotion, we ore proudly present our lecturers' achievements in thL
showcose.

ln order to ochieve our vision: "to become one of the best art and design leorninl
institution in lndonesio in 2025 with global knowledge, enriched by our notion's opulent
culture, driven by entrepreneurship spirit and based on Christion values", Mqrqnatht,
Art & Design Faculty actively work together with vorious international universities. 0u
oversees universities portners will also be involved in UNO FLATU. Their involvementsit
our vorious acodemic activities is one of our distinction and strength, that should bt
shared with our students and lecturers.

UNO FLATU means one breath. ln this exhibition, our lecturers and overseos partner

shall perform together as one complimenting entity in presenting our expertise in an
and acqdemic. We hope our design and art, in form of writings and artworks, wil
become future inspiration for creative ideas.

We express our deepest gratitude to our sponsors from the industry, who have beet

faithfully be our pqrtners in our acodemic and non-acodemic octivities. Especiolly tt
Confucius lnstitute (Pusot Bqhasa Mondorin) at Maranatho, who opened the gote tt
our international co-operotion. For this exhibition, Confucius lnsitute hos support ut
with Wu Bing, who shall share his knowledge and ortworks.

Enjoy UNO FLATU and godspeed for this exhibition.

lrena Vanessa Gunawan, S.T., M.Com.
Dean of  Facul ty  of  Ar ts  & Design
Mara natha Chr is t ian Univers i tv
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Art ond Design Faculty Maronqtho Christion University was estoblished in 2005, ond

was known before os Maronatha Art and Design Centre (MADC). The ort ond design

centre wos active for 4 years os o centre for ort ond design courses, before officiolly

become a faculty. Our foculty hos fine ort, interior design, visuol communicotion design

bachelor degree and a diplomo in foshion. Our vision is to perform globolly in art and

pedogogy, furthermore in the creative industry. We hqve high regard on Christiqn

volues, locol culture with entrepreneurial mindset. Our concept was based on Droke

University, US. Throughout the years, we hqve grown with emphasise on educationql

system quolity ond curriculum. Therefore in 2008, Art & Design Morqnothq were

occredited B by BAN-PT (lndonesiqn University Accreditqtion Board).

Recently Art & Design hqs third lorgest students in Maranatha Christion University, ond

one of the fovourite mojor study destination for high school groduotes, along with

lndonesian creotive industry development. Our groduates has excellence in creqtive

potentiol and entrepreneurship. We have been supported by collaboration with the

, industry ond professional design ossociotion, thus the knowledge con be implemented

i 
in our programs.

t
I

I We hove been constructing and sdministering latest curriculum, in which stimulate our
I

] students's creqtive creotion on innovotive visual ort. Our students ore also given entre-
I

I preneur lessons with locol culture charocter, bqsed on values of being, values of reloting

I ondvotues of excellency. Our implementation con be seen in our mojor studio studies,
l '
I minor ond variety of elective courses. Our students could choose their electives qnd
t

] concentration occording to their interest.
I

I
I

| )ur educationol method ore theory class, studio, minor with 75 students per eoch

I lecturer rotio. We qlso hqve been orranging excursion class, internship, and collobora-
I
I tive inter progrom studio. Art & Design Maranotha hove olso hqve internationol
I

I cooperation with GXNU Chinq, GXAU Chino, Thammosat University, Thailand, Universi-
I

I tySoinsMaloysia ond Confucius lnstitute, Chino
r
I

-
I
Ir
I
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CURATORIAL INTRO D UCTIO N

Seni  rupa mengalami perkembangan dar i  era ke era selaras dengan kemajuan teknolo6
dan i lmu pengetahuan.  Seni  Rupa yang mengalami progresi f i tas in i  memi l ik i  pergeserar
makna dan konsep dalam berkesenian sehingga akan memengaruhi  v isual isas i  dar
teknik pada hasi l  karya seni  rupa,  demik ian juga dalam konsep estet iknya.  Kemajuan i lmr
pengetahuan dan teknologi ,  menjadikan d is ip l in  i lmu satu dengan la innya memi l i l
keterkai tan dan sal ing memengaruhi ,  sa l ing membutuhkan.

Dalam wi layah seni  rupa,  adanya penseja jaran ent i tas,  atau b isa d ib i lang adanya penseja
jaran ' teks 'satu dengan' teks ' la innya sehingga menjadi  ' teks yang baru 'hasi l  perpaduar
tersebut .  " teks"  d i  s in i  tentunya bukan semata berar t i  " tu l isan" tapi  sangat  luas,  b is i
berarti "gambar", "ikon", "citra", "kode", "tanda", "simbol", "komposisi" ataupun 'gestuf

.  Penseja jaran ' teks 'yang sal ing memaknai  in i lah yang dalam perkembangan seni  rupi
kontemporer  d isebut  " in ter tekstual i tas" .

Sen i  Rupa  dan  Desa in  dahu lu  memi l i k i  pe rbedaan  dan  ba tasyang teba l  dan  j e l as ,  saa t i n i
batas tersebut  sangat  t ip is  dan kabur,  maka sebuah karya seni  yang memi l ik i  n i la
fungsional  walaupun sedik i t ,  b isa d ikategor ikan desain,  atau sebal iknya sebuah desai l
yang lebih banyak memi l ik i  unsur  ekspresi  dan estet ikanya b isa d ikatakan sebuah ka
seni .  Kekaburan in i  b isa ber tambah halus b i la  te lah d ibubuhkan penseja jaran ' teks ' t
sehingga karya seni  yang representat ive memi l ik i  novel ty  (kebaruan) dar i  s is i  v i
maupun  tekn i k  dan  med ianya .

Art ond Design hove evolved from day to day along with odvonces in technology
science. Art and Design have progressively shifted in meaning and concept of art i
thot will offect the visuolization and techniques in the work of qrt, qs well as in
concept of aesthetics. Advonces in science ond technology, moke many disci,
interreloted and influenced each other, qnd also grow the need for each other.

ln the oreo of art ond design, there ore olignment of the entities, 'text' to
'text', that create a 'new text' as the results of the combination. ln q wider
'text' not only refers to 'writing', it could meon 'picture', 'icon', 'imege', 'code', ':
'symbol', 'composition', or'gesture'. ln the development of contemporory ort,
of 'text' which mutually interpreted called "intertextuality".

Art and design used to have boundories and differences, but todoy o work of art
little proctical use con be cotegorized os design, conversely o design that has a si
cant elements of expression and aesthetics con be sqid to be a work of art. The
ness could increosingly subtle with the olignment of 'text' soid before, therefore
representative ortworks will have the novelty of visual, techniques, ond medio.

lsmet Zaenal Effendi, M.Sn.
Head of  Program
Bachelor  of  F ine Ar ts  Prosram
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YOSEPIN SRI  N INGSIH N4  DS

"MISE .EN.SCENE 1N  THEATRE "

SILK  WOOL COTTON LACE AND EMBELL ISHN4ENT 2O '17

Mise-en-Scene, originoted from the French Longuoge, in short

words, is otl of the visuol ospects in on ort performonce. The

element of costumes became the dominont visuol aspect ln the

theoter titled "Roos von Tiikembang" which was adopted from
Tionghoo Maloy literory works of Kwee Tek Hoay. Reolist

approoch through documentotion reseqrches of Tionghoa

descent in the ero of 1920s . in Bogor-Batovia area was used in

the costume customizqtion. The costumes consisted of o foshion
took for the choracter nqmed Mqrsiti, o 20 year old mistress of

Tionghoa descent; the costume for a Tionghoo captoin for the

chorocter of Oh Pin Lo, a retired captoin; the costume for the

choracter of Oh Ay Tjing, on qdministrotor in o latex plontotion in

Bogor; ond the last one is the costume customizotion for the

choracter of Tirto, o gordener. Challenges in this work were time

constrqint, costs, qnd moinly the costumes demand as the mqin

visuol aspect in this performance that needed to use o realist

opproach so thqt the designer had to comprehend the detoils of

the foshion choracterization ot that specific ero ond locotion.


