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ABSTRACT 

 

 

Music is not a strange thing to any of us. It’s almost everyday,  we can listen 

to music anywhere and anytime. Human have known the music and music instruments 

since prehistoric times. Even today, it has become an inseparable part of human 

history and evolved into a very diverse cultures. Similar to other aspects, music also 

continues to grow as more and more differentiation of the interests of society and 

culture that color it. Now, there is a new musical movement that we know as Indie 

music. Indie music is a music that gives priority to musician’s and independence in 

its management. This style penetrated into various genres of music, such as Jazz 

music. Jazz music community has typical activities such as jam session and coaching 

class. This activities involves many musicians in the same place and the same time. 

Not just musicians, but also anyone can watch and engage in their activities This 

unique activity makes Indie Jazz music growing. Through jamming session, anyone 

can see, get to know, and get involved in Indie Jazz community and music 

development. 

Indonesia music industry also played a role in the development of Indie Jazz 

music. Many Indie musicians were born in Bandung. However, this rapid 

development is not supported by the provision of adequate facilities to accommodate 

Indie Jazz community’s needs. Their activities often being held at their ‘sthat are 

converted into community rooms and musical spaces. Limitations of room acoustics, 

sitting facilities, the number of musical instruments, musical support equipment, 

many other things can certainly be a problem. Therefore, Recording and Music 

Inspiration Space as a music room and community room that can accommodate 

needs of Indie Jazz community in Bandung city is needed. Based on those needs, 

Recording and Music Inspiration Space is divided into three major areas, such as the 

lobby area, Connecting Space, and two recording studios. The lobby has a reception 

desk and a locker room to accommodate the storage needs of the musical instruments 

and equipments. Connecting space serves as a performance space, social space, and 
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creativity stimulants space for musician and visitors. This space also connected with 

complementary facilities such as cafe and bar. Recording and Music Inspiration 

Space provides two types of music studios and recordings, such as dead area and live 

area. The concept of "resonance" is chosen as the implementation of the design 

solution. With these facilities, Recording and Music Inspiration Space is designed to 

be a community and Indie Jazz music activities center in Bandung. 
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