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ABSTRAK 

 

 

Beragam kebudayaan Nusantara, salah satunya ukiran Suku Toraja telah menjadi 

inspirasi perancangan koleksi Tugas Akhir yang berjudul “Pa’surra Toraya”. 

Melalui koleksi Pa’surra Toraya ini, ukiran Suku Toraja yaitu Pa’tedong dan 

Pa’sekong Kandaure dikemas dalam bentuk yang modern sehingga dapat 

diterima di kalangan masyarakat urban.  

 

Koleksi Pa’surra Toraya bersiluet dasar untuk memberikan kesan ethnic bagi 

pengguna busana dan unsur desain busana yang terinspirasi dari busana adat 

Suku Toraja. Motif ukiran Suku Toraja pun diaplikasikan pada busana melalui 

teknik print, beads (payet), dan sablon flock.  

 

Koleksi Ready-to-Wear Deluxe “Pa’ssura Toraya” ditujukan bagi masyarakat, 

khususnya wanita kalangan menengah ke atas dengan rentang usia 25-40 tahun 

yang berkarakter smart, elegant, memiliki mobilitas tinggi, dan menghargai 

budaya lokal. Koleksi Ready-to-Wear Deluxe ini dapat dikenakan pada acara 

semi-formal. 

 

Kata kunci: etnik, modern, payet, sablon flock, ukiran Toraja 
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ABSTRACT 

 

Abundance of nation's culture and its varities have become inspiration to the Final 

Assigment collection design named "Pa'surra Toraya". Through the outlet of Pa'surra 

Toraya Collection, Pa'tedong and Pa'sekong Kandaure the carving arts of the tribe of 

Toraja are delivered in a modern way to ensure the acceptance from the urban 

society. 

Basic silhouette in the Pa'surra Toraya Collection accentuates ethnicity gloss and 

fashion design element which is inspired from the tribe of Toraja's attires to the 

wearer. The application of the tribe of Toraja's carve art motive is manifested 

through printing technique, beads (sequin), and flock printing. 

Pa'surra Toraya Ready-to-Wear Deluxe Collection is dedicated for everyone, 

especially middle-class females of 25-40 yo. with elegant and smart character, high-

mobility, and sense of local culture appreciate. The collection attire in the semi-

formal settings is highly encouraged. 
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