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ABSTRAK 

 Kiso Tomi merupakan judul koleksi busana ready to wear deluxe ini. Diambil 

dari bahasa Jepang, Kiso Tomi mempunyai arti kekayaan kota Kiso. Dimana 94 

persen wilayah kota Kiso merupakan hutan lindung yang memelihara pohon cemara 

Hinoki dan tebing batu granit Nezame. Namun kekayaan alam kota Kiso terkena 

dampak abu vulkanik letusan Gunung Ontake pada 27 September 2014.  

 Busana Kiso Tomi merupakan koleksi ready to wear deluxe dengan ciri khas 

kimono yang dipadukan dengan gaya moderen saat ini. Inspirasi kekayaan kota Kiso 

ini didukung dengan pengolahan digital printing yang diterapkan pada motif busana.  

Perancangan busana ready to wear deluxe “Kiso Tomi” merupakan perpaduan 

antara unsur tradisional Jepang berupa kimono dengan ciri khas pita besar, tangan 

besar, bagian dada overlap, dan ban pinggang besar (obi) digabungkan dengan gaya 

moderen. Sementara, inspirasi reka bahan meliputi batu granit Nezame sebagai motif 

digital printing, daun cemara Jepang sebagai motif digital printing, dan air terjun 

sebagai inspirasi sulam uroko Sashiko. Dampak abu vulkanik menginspirasi warna 

busana “Kiso Tomi” yang membuat warna busana terlihat keabuan. 

Tujuan perancangan “Kiso Tomi” adalah memberikan alternatif busana ready 

to wear deluxe untuk acara formal dan nonformal yang ditujukan kepada wanita 

urban kelas atas dengan rata-rata umur 25-35 tahun, produktif dan berkarakter 

feminim. Serta membuat kreasi baru busana ready to wear deluxe dengan perpaduan 

unsur tradisional Jepang berupa kimono dan gaya moderen saat ini.  

Inspirasi kota Kiso yang dituangkan dengan pengolahan digital printing dan 

sulam pada koleksi ini diharapkan dapat memenuhi alternatif busana masyarakat 

moderen saat ini.  

Kata kunci: siap pakai, fenomena alam, digital printing, feminim, kimono moderen 
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ABSTRACT 

 

Kiso Tomi is the title of this collection of clothes ready to wear deluxe. Taken 

from Japanese, Kiso Tomi has mean the wealthy of Kiso town territory of the town of 

Kiso is keeping protected forest spruce Hinoki ant the Nezame granite cliffs. 

However nature wealth of the town of Kiso affected by the vulcanic ash eruption 

mount Ontake on September 27, 2014. 

Clothes of “Kiso Tomi” is collection of ready to wear deluxe with the 

hallmark of a kimono style combined with modern style. The inspiration of Kiso town 

wealth is supported by the processing of digital printing applied motifs fashion. 

Design of clothes ready to wear of "Kiso Tomi" is combined between 

Japanese traditional like kimono with the hallmark big ribbon, big hands, the chest 

of overload, and ban large waist combined with modern style. While, the inspiration 

of materials makes include Nezame granite atone as a digital printing motif, and 

waterfall as a inspiration of Uroko Sashiko embroidery. Affected of volcano ash 

inspire the clothes color of "Kiso Tomi" which make the clothes color seems gray. 

The purpose of design "Kiso Tomi" is giving the alternative clothes ready to 

wear deluxe for formal and non-formal addressed to women high class between 25-

35 years old, productive and the characteristic feminine. As well as making creations 

new clothes ready to wear deluxe with combined traditional Japanese elements like 

kimono and modern style. 

The inspiration of Kiso Tomi poured with digital printing and processing and 

embroidery in this collection are expected to be able to meet society's current fashion 

alternative. 

 

Keywords : ready to wear, natural phenomena, digital printing, feminine, kimono modern 
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